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Proclamation
Sing Choirs of the World!
May your voices make springs
there where fire burns.
May your songs put roses
there where battlefields lay.
Open furrow and sow love
to harvest fruits of hope.
Sing to liberty where despot rule,
Sing to equality where poverty nests,
Sing to love where hate prevails.
May your singing direct the world
so that peace takes over wars,
so that all will cherish earth,
so that all race or color discrimination is banished so that we will be together 

as sisters and brothers so that this planet rejoices with your voices.

World Choral Day

MOR E INFOR MATION AT worldchoralday.org
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A Celtic Christmas
December 7, 2017  ·  Thursday · 7 p.m. 
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December 9, 2017  ·  Saturday  ·  7 p.m.* 
Grace Lutheran Church, 1979 Ridge Road, Grass Valley, CA

December 10, 2017  ·  Sunday  ·  3 p.m.* and 7 p.m 
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P R O G R A M
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The Darkest Midnight
of ‘The Kilmore Carols’ from the village of 
Kilmore, County Wexford, Ireland
Poetry reading: Timothy Smith

The Kilmore carols are a haunting and beautiful 
collection of Christmas carols from the village 
of Kilmore in County Wexford (Ireland). In the 
depths of harsh winter, a reminder of sacred 
celebration was imbibed in these beautiful 
ancient melodies, many of which are sung 
to this day both in the village of Kilmore and 
around the world. There are thirteen carols in 
all; one for Christmas night — ”The Darkest 
Midnight” — and one for each of the twelve 
days of Christmas. These carols are sung 
on New Years Day, Christmas Day, Little 
Christmas (January 6th) and the Sunday that 
falls between Christmas and the New Year.

The original melodies are in an old 
plaintive style, devoid of harmony but full of 
ornamentation. The original thirteen carols 
are from a variety of sources. “Jerusalem, 
My Happy Home” — 16th century — is 
originally from England. Bishop Luke 
Wadding composed some of the songs 
during the 17th Century and a local returned 
missionary, William Deveraux — 16th century 
— composed others. “Good People All At 
Christmas Time” — The Enniscorty Carol 
(second largest town in County Wexford) —  
is considered to be a ‘local’ Kilmore carol.

The term ‘carol’ meant a song for dancing, 
particularly to mark the changing of seasons. 
Songs outside the plainchant tradition often 
had their melodic origins in folk melodies 
and were adapted to carols in celebration of 
Christmas.

The darkest midnight in December, no snow nor hail nor 
winter storm

Shall hinder for us to remember, the babe on this night was 
born

With shepherds we are come to see this lovely infant’s 
glorious charms

Born of a maid as the prophets said, the God of love in 
Mary’s arms.

Ye blessed angels join our voices, let your guilded wings beat 
fluttering o’er

While every soul set free rejoices and everyone must adore
We’ll sing and pray that God as always, may our friends 

and family defend
God grant us grace in all our days, a Merry Christmas  

and a happy end.

Jerusalem
Music and Text, Traditional Irish  
16th C. of ‘The Kilmore Carols’
Arranged by Michael McGlynn
Soloists: Jenny Brown, Bridget Yarbrough, 

Nicole Toppel, Megan Misson

Jerusalem is also from the Kilmore Carols 
collection. The arranger, Michael McGlynn — 
Artistic Director, conductor and tenor soloist 
for Annua, Ireland’s National Choir — has 

P R O G R A M  T E X T S
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emphasized the haunting nature of this melodic 
line by asking singers to sing the chorus freely, 
each at their own speed. This technique is 
called ‘aleatoric singing,’ from the French 
verb aléatoire, meaning random. You’ll hear a 
piece using aleatoric singing in almost every 
Colla Voce Chamber Singers concert. It gives 
the singer a moment of freedom with this 
invitation to sing as they feel it, rather than with 
the constraints of tempo determined by the 
conductor.

Jerusalem, our happy home
When shall we come to thee?
When shall our sorrows have an end?
Thy joys when shall we see?

There’s cinnamon that scenteth sweet;
There palms spring on the ground.
No tongue can tell, no heart can think,
What joy do there abound

Forever more the trees bear fruit
And ever more they do spring
And ever more the saints are glad
And ever more they sing.

There Magdalen she has less moan
Likewise, there she doth sing;
The happy saints in harmony
Through every street doth ring

Fair Magdalen hath dried her tears
She’s seen no more to weep,
Nor wet the ringlets of her hair
To wipe our Savior’s feet.

Lo, How a Rose  
E’er Blooming
Traditional German, 16th C. 
English Text by Theodore Baker
Music by Michael Praetorius
Arranged by Jan Sandström for Double Choir

This text is 
thought to be 
written expressing 
fulfillment of 
the prophecy 
of Isaiah 11:1. 
The original two 
verses present a 
narrative of Mary, 
the mother of 
Jesus, as a rose 
that has sprung 
up from the 
lineage of Jesse, 
to bring forth 
the child, “das 
Blümlein” (lit., the 
floweret), while 
remaining pure. 

The addition of the singing bowls in 
‘Jerusalem’ and ‘Lo, How a Rose’ was mine. 
I’d heard choral pieces scored for singing 
bowls at an American Choral Directors 
Association National Convention in Utah a 
few years ago and had been on the lookout 
for someone with pitched singing bowls in 
our area but to no avail. At a Meadow Vista 
Threshold Singers rehearsal at Faith Lutheran 
(thresholdchoir.org), someone mentioned that 
one of the singers played singing bowls for 
mediation retreats. My ears perked right up! 
Joni Orban is a quiet, unassuming treasure 
in our community and it has been a great 
pleasure working with her. (See her bio for 
information on her workshops with the singing 
bowls.) ~ janine

Lo, how a Rose e’er blooming 
From tender stem hath sprung! 
Of Jesse’s lineage coming 
As men of old have sung 
It came a flower-et bright
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Amid the cold of winter
When half spent was the night

The Coventry Carol
Traditional Old English, 16th C.
Arranged by Michael McGlynn
Soloists: Jennifer Wood, Rachel  

Radell-Harris, Jenny Brown,  
Theodora Petrovich, Nicole Toppel

This carol was traditionally performed in 
Coventry, England as part of a mystery play 
called The Pageant of the Shearmen and 
Tailors. The carol refers to the Massacre of 
the Innocents in which Herod ordered all male 
infants under the age of two in Bethlehem to 
be killed and takes the form of a lullaby sung 
by mothers of the doomed children.

Lully, lulla, Thou little tiny Child
By, by lully, lulla,
Thou little tiny Child
By, by, lully, lullay.

O sisters too, how may we do,
For to preserve this day
This poor youngling for whom we sing
By, by, lully lulla.

Herod, the king, in his raging
Charged he hath this day
His men of might in his own sight,
All young children to slay.
Lully, lullay, Thou little tiny Child... 

That woe is me, poor child for Thee, 
And ever morn and day. 
For Thy parting neither say nor sing
By, by, lully, lullay

The Wexford Carol
(The Enniscorty Carol)
Traditional Irish Carol of “The Kilmore Carols”
Soloists: Sally Mead, Jennifer Wood

The Wexford Carol is a traditional 12th C. Irish 
Christmas carol originating from Enniscorthy 
in County Wexford (thus its alternate title ‘The 
Enniscorty Carol’). 

It is sometimes known by its first verse “Good 
people all this Christmas time” and is one 
of the oldest extant Christmas carols in the 
European tradition. The song achieved a 
renewed popularity due to the work of W. 
H. Grattan (1859–1928), an organist and 
musical director at St. Aidan’s Cathedral in 
Enniscorthy. He transcribed the carol from a 
local singer and had it published in the Oxford 
Book of Carols putting Enniscorthy into most 
carol books around the world. 

Good people all, this Christmas-time,
Consider well and bear in mind
What our good God for us has done,
In sending His beloved Son

With humble hearts, we all should pray
To God with love this Christmas Day:
In Bethlehem upon that morn
There was a blessed Messiah born.

With thankful heart and joyful mind,
The shepherds went the Babe to find,
And as God’s angel had foretold,
They did our Savior Christ behold

Patapan
Traditional French Carol, 16th C.
Arranged by Karen Marrolli

The text is the Christmas story told from the 
perspective of shepherds playing simple 
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instruments — flutes and drums — the sound 
of which gives the song its name; “patapan” 
mimicking the sound of the drum.

Willie, bring your little drum
Robin bring your flute and come 
And be merry while you play
Tu-re-lu-re-lu, pat-a-pat-a-pan 
So be merry while you play,
On this joyous holiday.

When the men of olden days 
To the King of Kings gave praise
On the fife and drum to play 
Tu-re-lu-re-lu, pat-a-pat-a-pan 
On the fife and drum to play.
So their hearts were glad and gay.

God and man today become more 
In tune with fife and drum,
So be merry while you play;
Tu-re-lu-re-lu, Pat-a-pat-a-pan
So be merry while you play,
Sing and dance this Christmas Day. 

Swallowtail Jig
Traditional Irish
Anam Cara and Damhsa Draiochta

Rug Muire Mac do Dhia
Traditional Irish Words and Melody
Arranged by David Mooney
Soloists: Megan Misson,  

Bethanee Hunnicutt, Mandee Rice

Sung in Irish:

Rug Muire Mac do Dhia,
Iosa Chriost, triath a reann;
Maireann dá éis ‘na hóigh,
An bhean is dóigh do gach dall.

Buime’s máthair Mhic Dé bhí,
Bean mar í ní fhaca súil;

Bean le’r oscladh flaitheas Dé,
A mholfas mé os gach dúil.

Ní consúil í le mnáibh,
Muire mhór, an bláth nach críon;
Ní cosúil balsam le moirt,
Le lionn goirt ní consúil fíon.

English translation:

Mary Bore a Child for God,
Jesus Christ, the lord of the heavens;
Her virginity endures for all time,
The woman most revered by the blind.

She was nursemaid and mother to the son of God,
A woman like her was never known before;
A woman for whom heaven had opened,
I would praise her above all things.

She is not like other women,
Wondrous Mary, the flower that never wilts;
As mud is not like balm,
And wine is not like bitter ale. 

Christmas Day is Come
Traditional Irish Carol
Of “The Kilmore Carols”
Text by Rev. William Devereux (1696–1771)
Arranged by Michael McGlynn
Soprano Trio: Jenny Brown, Emily Smith, 

Nicole Toppel

The twelve lines of this arrangement are taken 
from the original forty-eight stanza carol of 
the same title, also from the Kilmore Carols. It 
was traditionally sung as the second carol for 
Christmas Day and is also known as The Irish 
Carol. The arranger of this piece and several 
others in this concert — Michael McGlynn 
— added his own setting of Gloria in excelsis 
Deo as a chorus.

Christmas day is come, let us prepare for mirth
Which fills the heavens and earth at his amazing birth
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And you, oh glorious star, that with new splendor brings
From the remotest parts three learned eastern kings

Cease you blessed angels, clamorous noise to make
Though midnight silence favors, shepherds are awake
And you, oh glorious star, that with new splendor brings
From the remotest parts three learned eastern kings

Gloria in excelsis deo

Christmas is in glory, all torment past
What ‘ere betide us now grant us the same at last
Through both Thy joyous angels in strife and hurry fly
With glory and hosanna they cry:

Gloria in excelsis deo

What Child is This?
(Greensleeves)
Traditional English
Arranged by Michael McGlynn
Soloists: Nicole Toppel, Emily Smith

What Child is this
Who laid to rest
On Mary’s lap is sleeping?
Whom Angels greet with anthems sweet,
While shepherds watch are keeping

So bring Him incense, gold and myrrh,
Come Peasant, King to own Him
The King of Kings salvation brings,
Let loving hearts enthrone Him.

This, this is Christ the King,
Whom shepherds guard and Angels sing
Haste, haste, to bring Him laud,
The Babe, the Son of Mary.

The Christ-Child’s 
Lullaby
Text by Father Ranald Rankin
Folk Song from the Outer Hebrides
Arranged by Wayland Rogers
Soloist: Emily Smith

The Christ-Child’s Lullaby (original Gaelic 
title: Taladh Chriosta) is a folk song from the 
Outer Hebrides. The original words, written 
around 1855 in Gaelic, were by Father Ranald 
Rankin and consisted of twenty-nine verses. 
It is traditionally sung at Midnight Mass on 
Christmas Eve in the islands of Barra, South 
Uist and Eriskay in the Outer Hebrides. 
~ publisher’s notes

My love my pride my treasure oh
My wonder new and pleasure oh
My son, my beauty ever you
Who am I to bear you here? 

Halleluia 

The cause of talk and tale am I
The cause of greatest fame am I
The cause of proudest care on high
To have for mine the king of all.

And though you are the King of all
They sent you to a manger stall
When at your feet they all should fall
And glorify my child, the King

There shone a star above three kings
To guide them to the King of Kings
They held you in their humble arms
And knelt before you until dawn 

They gave you myrrh, they gave you gold
Frankincense and gifts untold
They travelled far these gifts to bring
And glorify their newborn King
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A Welsh Lullaby  
~ Suo Gan
Traditional Welsh
Arranged by K. Lee Scott

Suo Gan is a traditional Welsh Lullaby first 
recorded in print in 1800. The lyrics were 
captured by the Welsh folklorist Robert Bryan 
(1858–1920) and the song’s title simply means 
lullaby (suo = lull; cân = song).

Hush, my dear one, sleep serenely;
Now, my lovely slumber deep.
Mother rocks you humming lowly;
Close your eyes now, go to sleep.
Angels hover ever nearer.
Looking on your smiling face.
I will hold you, close enfold you;
Close your eyes, now go to sleep.
Lovely darling, I will guard you, 
keep you from all woe and harm.
Softly, gently I will rock you,
Resting sweetly on my arm.
May you slumber e’er so softly;
Dream of visions wondrous fair.
I will hold you, close enfold you;
Close your eyes, now go to sleep. 

Be Thou My Vision
Old Irish Hymn Tune
Arranged by Keith McKay Evans
Soloists: Bridget Yarbrough,  

Bethanee Hunnicutt, Scott Warren, 
Timothy Smith, Megan Misson

In 2011, Ken and I traveled to Ireland for 
the wedding of Catherine Mulhern, choral 
conductor and organist at Tuam Cathedral 
and of one of my colleagues and roommates 
from my Master’s program. It was mandatory 
to visit a pub or two if only for the music 

— and I don’t even like beer. In downtown 
Monaghan we found ourselves in a pub with 
Irish musicians and recording artistis Donal 
McCague and Brian McGrath. They invited 
me to play with them and asked me to take 
the lead. Trying to find common ground, I 
started playing my own version of Be Thou 
My Vision in 4/4. Donal and Brian began to 
play and we created a Be Thou My Vision 
with a fair amount of life to it — pub style. This 
arrangement that we sing in concert today 
reminded me of that evening at Terry’s in 
Monaghan. 

Special thanks goes to arranger and fiddle 
player Keith McKay Evans for creating this 
SATB version for Colla Voce Chamber 
Singers. He had published an arrangement for 
women’s voices and I loved the life in it, but 
really wanted to include all of our voices. This 
is the premiere of his SATB version. ~ janine

Be Thou my vision, O Lord of my heart;
Naught be all else to me, save that Thou art.
Thou my best thought by day or by night, 
Waking or sleeping, The presence my light

Be Thou my wisdom, be Thou my true word;
Be Thou ever with me and I with Thee Lord;
Be Thou my dear Father, and I as Thy son,
Thou in me dwelling, and I with Thee one. 

Wilt Thou preserve me midst all of my foes, 
Thy love as a fortress that none can o’er throw. 
Oh be Thou my Guardian, my Shield, and my Stay; 
Protect and defend me through all of my days.

Be Thou my vision, oh Ruler of all, 
Great heart of my own heart, whatever befall.
Grant me Thy presence when victory is won,
Great High King of heaven, my Heaven’s bright Sun



~ 11 ~

COLLA VOCE YOUTH CHORUS:
(12/9 7PM, 12/10 3PM)

So Take This  
Song of Joy
Greg Gilpin

Christmas Is Coming
Traditional Nursery Rhyme

Thula Klizeo
Joseph Shabalala

Translation from Zulu: Be still, my heart. 
Even here I am at home.

Peter Piper
Traditional/Lon Beery

Magic Music
By Mary Donnelly

Oseh Shalom  
(A Prayer for Peace)
Joan Beckow

Translation from Hebrew: May the One who 
causes peace to reign in the high heavens, 
have peace descend upon us, and let us 
say: Amen.

So Take This Song  
of Joy (reprise)

St Nicholas 
Text by St. Godric (c. 1070–1170)
Arranged by Michael McGlynn

Saint Godric of Finchale (c. 1065–21 May 
1170) was an English hermit, merchant and 
popular medieval saint, although he was never 
formally canonized. He was born in Walpole 
in Norfolk, England and died in Finchale in 
County Durham, Ireland. Reginald of Durham 
recorded four songs of St Godric’s: they 
are the oldest songs in English for which the 
original musical settings survive. The novel 
Godric (1981) by Frederick Buechner is a 
fictional retelling of his life and travels. It was a 
finalist for a Pulitzer Prize. 

Sung in the Gaelic:

Sancta Nicholas, Godes druth 
timbray us faire scone hus
At thee burthe at thee bare Sancta Nicholas, 
Bring us well thare.

English translation:

St. Nicholas, God’s beloved,
Build us a wondrous place to dwell.
At the time of birth, and at the time of death,
St. Nicholas bring us safely there.

Dublin Bells Carol
David Mooney

This original carol celebrates the joyous spirit 
of Christmas Eve in the city of Dublin. The 
bells of the city’s parish churches ring out over 
the rooftops and the river Liffey.
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Ding dong dell, bells are ringing, echoes pealing all around.
Ring for saints and sinners, bells all over Dublin town.

Ding dong dell, Holy Trinity, Mary’s, Joseph’s, Christ the King,
Patrick’s, Christchurch, Werburgh’s, Clarendon, Gloria the 

angels sing.

Sandymount, Lusk, Killester, Crumlin, Rathgar and 
Whitehall,

Dolphins Barn and Donnycarney, bells that ring for one 
and all.

Churchtown, Tallaght, Ringsend, Dalkey, Clontarf, 
Monkstown, Taney, Clonskeagh

Let the bells all sing their song,
Finglas, Milltown, Firhouse, Foxrock, Cabra, Coolock, 

Porterstown, Castleknock, 
Cabinteely, John the Babtist, Glenageary, Corpus Christi. 

Dream of bells on the Liffey Children sleeping to their sound.
Ring for them a gentle lullaby, Christmas cheer will soon 

abound. 

Sing We Now  
of Christmas
Traditional French Carol
Arranged by Susan Conant

“Noël nouvelet, Noël chanton ici” (Sing we now 
of Christmas) is one of the most popular of many 
carols of the French tradition available in the 
English-speaking world. The five stanzas include 
not only the angels’ song and the visit by the 
shepherds, but also the journey of the Magi. 

Christmas trees, though not absent from 
France, are more of a German tradition. 
Despite the severe decline in church 
attendance in France, the crèche is still the 
common French focal point for the season. 
“Crèche” is also the French term for nursery 
for young children during the day.

Focus on the crèche is particularly strong in 
Provence, the south of France, and includes 

the Holy Family, the Magi, the shepherds and 
the animals, along with additional local figures 
such as the mayor, the little drummer boy or a 
peasant dressed in traditional attire. In some 
villages people dress as the shepherds and 
join in a procession to the church. Children 
often contribute to domestic crèches by 
bringing small stones, moss and evergreens 
to complete the scene. After the procession 
everyone sings carols!

I’ve heard many arrangements of this carol but 
this one from the pen of Susan Conant is by 
far my favorite. The layering of voices, guitar, 
fiddle and tin whistle make the song seem 
to dance! It was this song that inspired the 
addition of Irish Dancers for this concert.

Sing we now of Christmas, Noel sing we here.
Sing our grateful praises to the babe so dear
Sing we Noel, the Child is born Noel.

From the distant mountains, hear the trumpet sound.
With angelic voices on this silent town
Sing we now of Christmas, Sing we here Noel, 
Sing we now of Christmas, Noel sing we here

From the distant mountains sing we here Noel
Come let us surround him on this magic night. 
In a humble stable lit by starlight. 

Miss Fogarty’s 
Christmas Cake
Words and Music by C. Frank Horn
Soloists: Randy Nèmeth and Don Thomas

The history behind this humorous Christmas 
folk tradition is extensive — and varied. The 
Journal of New York Folklore seems to have 
the most scholarly research on the true 
composer:

“Miss Fogarty’s Christmas Cake was 
composed by Charles Frank Horn in 
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Middleport, Pennsylvania, and published in 
1883 by W. F. Shaw, a Philadelphia music 
publisher. C. Frank Horn was born on April 
19, 1851, in Tamaqua, Schuylkill County, 
Pennsylvania. His full name was Charles Frank 
Horn, but he usually went by C. Frank Horn 
to distinguish his name from his father’s. His 
father was a teamster born in Pennsylvania 
in 1800. In the 1860 census, along with his 
parents and siblings, another household 
member, possibly a boarder, is listed: Will 
Davis, age thirty-two, a professor of music. 
Perhaps having Davis in the house in uenced 
young Charles to become a teacher and 
composer of music.”

When I program a concert I have a checklist 
of attributes that I believe create a varied, 
dynamic and transformative concert. Humor is 
on my list.

As I sat in my window last evening, 
the letterman brought unto me
A little gilt-edged invitation sayin’ 
“Gilhooley come over to tea”
I knew that the Fogarty’s sent it. 
So I went just for old friendships sake
The first thing they gave me to tackle 
was a slice of Miss Fogarty’s cake

There were plums and prunes and cherries
There were citrons and raisins and cinnymon, too
There was nuts and cloves and berries
And the crust that was nailed on with glue
There was caraway seeds in abundance
Sure ‘ twould build up a fine stomach ache
It would kill a man twice after ‘ating a slice
Of Miss Fogarty’s Christmas cake

Miss Mulligan wanted to taste it, 
but really it wasn’t no use
They worked at it over an hour 
and they couldn’t get none of it loose

Till Fogarty went for a hatchet 
And Killy came in with a saw
That cake was enough by the powers 
to paralyze any man’s jaw

Miss Fogarty proud as a peacock, 
kept smiling and blinking away
Till she fell over Flanagan’s brogans 
and spilt a whole brewing of tea
Oh, Gilhooley she cried “you’re not eatin, 
Try a little bit more for my sake”
No thanks Misses Fogarty sez I, 
Anymore and my stomach would break.

Maloney was took with the colic, 
McNulty complained of his head
McFadden laid down on the sofy, 
and swore that he wished he was dead
Miss Daly fell down in hysterics 
and there she did wriggle and shake 
While everyone swore he were poisoned 
thru Miss Fogarty’s cake

Fairytale of New York
Words and Music by Shane MacGowan 
and Jem Finer
Arranged by Chris Hussey
Soloists: Craig Wheaton,  

Bethanee Hunnicutt

The Fairytale of New York — written by 
Shane MacGowen, lead singer of the grunge 
band Pogues and banjo player Jem Finer 
— began as a bet when Pogues producer, 
Elvis Costello, wagered they couldn’t write a 
Christmas song that wasn’t mushy. After two 
years of struggling with lyrics and then finding 
the ideal female singer, Kristy MacColl, the 
song came together in 1987. This Irish ballad 
is now the United Kingdom’s most-played 
Christmas song of the 21st Century.

The lyrics are edgy. He begins on Christmas 
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Eve, “in the drunk tank.” Nostalgia visits him 
there when an old man sings Ireland’s The 
Rare Old Mountain Dew. He “turns away” and 
begins his dreams and conversations with his 
Irish love. He pledges, “I love you babe” and 
he dreams of “better times.” She calls him a 
“bum” and “punk.” He spits back reminding 
her of her near death “on junk.” She cuts right 
back; “I pray God it’s our last” year together. 
She speaks of stolen dreams. He responds,  
“I can’t live alone”’ and then confesses to 
melting her dreams into his. 

It’s a story of reality, hardship, dreams of good 
times past and hoped for dreams ahead. Even 
so, they are thrust into celebration; “when 
the band finished playing, they howled out for 
more,” “Sinatra was swinging, all the drunks, 
they were singing.” And then a touch of 
nostalgia, “the boys of the NYPD choir were 
singing Galway Bay,” and then the highlight, 
“the bells were ringing out for Christmas Day!” 

It’s a Christmas song of celebration and hope 
— sung for us all. ~ Craig Wheaton

It was Christmas eve babe
In the drunk tank
An old man said to me, won’t see another one
And then he sang a song
The rare old mountain dew
I turned my face away
And dreamed about you

Got on a lucky one
Came in eighteen to one
I’ve got a feeling
This year’s for me and you
So happy Christmas
I love you baby
I can see a better time

They’ve got cars big as bars
They’ve got rivers of gold

But the wind goes right through you
It’s no place for the old
When you first took my hand
On a cold Christmas eve
You promised me
Broadway was waiting for me

You were handsome
You were pretty
Queen of New York city
When the band finished playing
They howled out for more
Sinatra was swinging
All the drunks they were singing
We kissed on a corner
Then danced through the night

The boys of the NYPD choir
Were singing “Galway Bay”
And the bells were ringing out
For Christmas day

You’re a bum, you’re a punk
You’re an old gal on junk
Lying there almost dead on a drip in that bed
You scumbag, you maggot
You’re cheap and you’re haggard
Happy Christmas your arse
I pray God it’s our last

I could have been someone
Well so could anyone
You took my dreams from me
When I first found you
I kept them with me babe
I put them with my own
Can’t make it all alone
I’ve built my dreams around you

All the drunks they were singing
We kissed on a corner
Then danced through the night

The boys of the NYPD choir
Were singing “Galway Bay”
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And the bells were ringing out
For Christmas Day.

The Parting Glass
Traditional Scottish 17th C. 
Arranged by Desmond Earley
Soloists: Ken Pense, Randy Nemeth,  

Don Thomas

Of all the money that e’er I had, 
I spent it in good company,
And of all the harm that e’er I’ve done,
Alas it was to none but me.

And all I’ve done for want of wit
To my mem’ry now I can’t recall;
So fill to me a parting glass,
Goodnight and joy be with you all.

For friendships long and fam’ly near, 
for all in life that we hold dear;
Let fortune smile and luck appear 
‘round the corner through each coming year.

May all your days be ever full of love
May sorrow never come to call
And for now we share this parting wish 
Goodnight and joy be with you all

We Send this gentle song to you
with all our hearts and feelings true
Let I sing to you where e’er you go
Endless blessings on your life bestow.

May all your days be ever full of love
May sorrow never come to call
Fill to me your parting glass,
Goodnight and joy be with you all.
So goodnight and joy be with you all.
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Joshua Barker   
John Beninga   
Jenny Brown   

Martha Hartman   
Ted Hartman  

Bethanee Hunnicutt  
Debbie  

Johnson-Garcia   
Elizabeth Jones  
Sam Johnson  

Dawn Malicoat 

Jim McGregor  
Megan Misson 
Randy Németh  

Sally Mead  
Erich Parks  
Ken Pense  

Marianna Petrovich 
Theodora Petrovich  
Rachel Radell-Harris  

Mandee Rice  
Aiko Shimada

Stan Shook  
Emily Smith  

Timothy Smith   
Debbie Thomas   

Don Thomas 
Nicole Toppel   

John Van Auker   
Scott Warren   

Craig Wheaton   
Jennifer Wood   

Bridget Yarbrough

Pictures and bios can be found at collavoce.org/chamber-singers
Chamber Singers

Angela Roland
P I A N O

I N S T R U M E N T A L I S T S

Cheri Leng
V I O L I N

ART IST IC D IRECTOR

Janine Dexter

Joni Orban
C R Y S TA L  S I N G I N G  B O W L S

Joni Orban is a Crystal Bowl Practitioner,  Reiki Master and Minister and is the owner of Crystal Blue Meditation, an 
alternative and holistic health service in Auburn where she leads vibratory journeys into deep meditative states focused 
on energy healing work. Joni also enjoys leading private individual and small group crystal bowl meditation sessions. 
She co-leads crystal bowl meditation at Canyon Spirit Yoga Center and Granite Bay Pilates and Yoga. Find Joni at 

Crystalbluemeditation.com and on Facebook at Crystalbluemeditation. 



Anja and Mila are two of the three homeschooling Rice crew. Both are 
dedicated artists with painting, sketching and digital media.  Anja — a 
determined academic — is a creative crafter and enjoys procuring new 
and interesting piano pieces to play.  Her favorite shirt says “I’d Rather be 
Reading.” Mila — a self-propelled storywriter — is an ambitious creator of 

meals, desserts and witty comedy. Her favorite shirt says “Future Leader.”

Anja and Mila have been Irish dancing for eight years.  As competitive 
Champion dancers they practice for eight to nine hours per week and attend 
McKeever School of Irish Dance in Sacramento.  To read more about them 

visit: https://damhsadraiochta.weebly.com

Damhsa Draiochta
Anja Rice & Mila Rice

( M A G I C  D A N C E )

Anam Cara… Gaelic for Soul Friend, shares songs and tunes from all the 
Celtic realms of the world. This dynamic group plays amplified or acoustic, 

using a wide array of instruments both modern and ancient.

Catherine Mandala
C E LT I C  L A P  H A R P,  W H I S T L E S , 

B A G P I P E S ,  A C C O R D I A N ,  B O D H R A N

Linda Reed
F I D D L E

Clark Smith
G U I TA R

Anam Cara
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C·O·L·L·A  V·O·C·E

DIRECTOR
Anne Vaaler

Clara Abrahams
Frederic Abrahams

Wren Bratton
Emily Cherry

Charlotte Des Tombe
Louisa Des Tombe

Aubrey Dieter
Adelyn Dieter

Adia Ekola
Teagan Gardner

Lia Greene
JJ Greene

Gretchen Gunderson-Lehman
Kamden Gunderson-Lehman

Hokulani Howard
Daisy Huenergardt
Hayley Huenergardt
Loula Huenergardt
Kathryn Kikosicki

Charlie Marzo
Ted Marzo

Destiny Mendez
Zea Nelson

Carmen Osuna

Maya Quintana

Haylee Rogers

Diana Schreiter

Francine Schreiter

Jocelyn Schreiter

Jacqueline Schreiter

Rumi Shimada

Stella Singer

Gwyn Sinor

Felix Van Wagner-Meade

Claire White

Singers

Local musician and conductor, Anne Vaaler, leads the Colla 
Voce’s Youth Chorus program implementing not only her 
conducting and teaching skills, but also her songwriting 
and music theatre experience. The young singers in this 
educational program are currently comprised of singers ages 
5 to 16. The musicianship training includes reading and 
writing rhythms, song writing, interval recognition, diction, 
tone and vowel formation. To schedule an audition, contact 

conductor Anne Vaaler, cvccdirector@collavoce.org.

Youth Singers
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Faith Lutheran Church, 
Meadow Vista ~ Rehearsal Space

Grace Lutheran Church, 
Grass Valley ~ Performance Host

Pioneer Methodist Church, 
Auburn ~ Performance Host

Auburn State Theatre ~ 
Performance Host

Dawn Malicoat, Melinda 
Robinson ~ Pioneer Methodist 

Rehearsal and Performance 
Coordinators

Beth Gillogly ~ Marketing

Marty Hartman  
~ Concert Movement Design 

Catherine McGregor  
~ House Manager & Volunteer 

Team Coordination 

Kevin Nations ~ Sound 

Ken Pense ~ Sound equipment set-up

Cat Raymond and 49er Printing  
~ Posters, Flyers and Programs

Mandee Rice and family  
~ Decorations 

Lauren Shearer  
~ Poster & Program Design 

Tim Smith ~ Concert Manager

Jennifer Wood  
~ Costume Coordination 

Fran Wheaton ~ Music Librarian 

Cary Fox ~ Website, Box Office,  
All Things Computer

Sally Mead and Bridget Yarbrough 
~ tickets

Mandee Rice ~ Dancer Coordinator

Sally Mead ~ Treasurer 
Extraordinaire  

Bridget Yarbrough ~ Program Typist 

Magnolia Intermediate School 
Music Dept. ~ Choir risers 

Placer High School Music Dept.  
~ Conductor Podium 

Tim Smith, Stan Shook, Brennan 
Toohey, John Van Auker, Ken 
Pense and team! ~ Set Up Crew

THANKS
Special

P R E S I D E N T

Timothy Smith

V I C E  P R E S I D E N T

Ted Hartman

S E C R E TA R Y

Emily Smith

T R E A S U R E R

Sally Mead

A S S I S TA N T  T R E A S U R E R

Bridget Yarbrough

A R T I S T I C  D I R E C T O R

Janine Dexter

M E M B E R S  AT  L A R G E

Kay Atchison

B O A R D  O F  D I R E C T O R S
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Larry and Linda Dorety Magnussen’s Auburn Toyota Jim and Catherine McGregor 

Concert sponsors are special people and organizations who contribute especially to the production of 
each concert. Their extra financial support allows us to invite professional musicians and artists to 

join us in creating a transformative, collaborative, multi-faceted concert experience.

CONCERT SPONSORStoGRATITUDE

SW Allen Construction

Leslie Allvin

John Van Auker

Claire Bagley

Nancy and Stephen Bender

John Beninga

Amy and Adam Dieter

Dave and Franca Jones

Jim McGregor

Sally Mead and Cary Fox

Erich Parks

Stan Shook

Tim Smith

Karl and Joan Stockbridge

Scott Warren

Craig and Fran Wheaton

Jennifer Wood

Bridget Yarbrough

Special Thanks to these individuals that collectively have provided the funds to purchase a sound system for 
Colla Voce that will enable performances to reach a level of excellence previously unattainable:

SOUND EQUIPMENT DONORStoGRATITUDE
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“Creating Life-Changing Opportunities for Engagement in the Arts”

Art  Giving
The

of 

GOLDEN BATON
($5,000 and up)

Phil and Laurie Boyte —  
Learning for Living

Larry and Linda Dorety
Jim and Catherine McGregor

James and Ione Parrish
Docent Program/Chamber Singers — 

anonymous

CONDUCTOR’S 
CIRCLE

($1,000-$4,990)
Stephen Allen

Les and Kay Atchison
Jerelen Bartone

Amy and Adam Dieter
David and Franca Jones

Reona Kirkpatrick
Donna McGlaughlin

Auburn Toyota
Packard Financial

Timothy and Shari Patchett
Placer Community Foundation

Stan and Karen Shook
April Skinner, DDS
Sue and Tim Smith

Karl and Joan Stockbridge
Sutter Medical Group Foundation

Barbara and Bill Tellman
Union Bank - Auburn

United Auburn Indian Community
Craig and Fran Wheaton

Jim and Jennifer Wood
John and Laura Van Auker

GOLD PATRON
($500-$999)

Nancy and Stephen Bender
Joe Canale ~ Ameriprise Financial

Community 1st Bank

Sue Dunbar
Celia and Michael Hugueley-Garner

Fred and Kathryn Lack
William Lewis

Paul and Barbara Ogden
Dr. Erich Parks, Placer Health 

Management
Rachel Radell-Harris

Rotary Club of Auburn
Carol and Harold Toppel

SILVER PATRON
($250-$499)

Leslee Allvin
John and Virginia Beninga
Ted and Marty  Hartman
Red and Marilyn Hughes

Sally Mead & Cary Fox
Steven Phillips CPA

Julie Hettig and Scott Warren

BRONZE PATRON
($100-$249)
Claire Bagley

Jan Batuska and Bill Combs
Kaye and James Drennan
Herb and Jenny Grounds

Brian and Pat Haydon
Sondra Hersh

Michael Jauron & Stephanie 
Carmichael

Mary Mead & Robert Nail
Marian Metson

Mary Misenhimer
Jack Nissen

Anna and Charles Oates
Diane and Don Pette

Ron Polena
Dorana Prohaska
Rosemary Rhea

Jim Willets

Wilson, Wilson & Taylor CPA
Thomas Vaaler

Harriett Zalabak
Bridget Yarbrough

FRIENDS  
OF COLLA VOCE

(up to $99)
Max & Mary Brenneman

Horti Davis
Janine Dexter

Peter Doten
Roy and Debbie Elsbernd

Kelly Flynn
Kathy Foster
Robyn Fujii

Noel Gregorian
Sharon Gruner

Joseph Hoffman
Jim and Linda Lobue

Tara McConnell
Fred and Julie Merriam

Jacques Messier - Solune Winery
Katie Mulhern
Beth Murphy
Leslie Pense

Alice & Paul Petruzzelli
Roger Poff

Andrea Pronto
Jeanne & David Rosenquist

Kathlenn Shaffer
Emily Smith

Stacey Syphus
Don and Deborah Thomas
Alfred and Alliene Thym

Jon Torkelson
Yvonne Turner

Pamela Vann - JandP Design Jewelry
Barbara Wauters

Carmel Zollo
Heather Zollo

THESE GR ACIOUS INDIVIDUALS ARE CONTINUING THE DEVELOPMENT 
OF A VIBR ANT CREATIVE ARTS SECTOR FOR THIS COMMUNITY
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C·O·L·L·A  V·O·C·E
C h a m b e r  S i n g e r s

C·O·L·L·A V·O·C·E
o f  t h e  S i e r r a

For auditions or bookings contact: Colla Voce  director@collavoce.org
For concert information and other questions, contact: 530-270-9407  ·  info@collavoce.org  ·  collavoce.org

Colla Voce:  P.O. Box 3044  ·  Auburn, CA  ·  95604-3044

“Creating Life-Changing Opportunities for Engagement in the Arts”


