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TEXT AN D TR ANSLATION 

Bach: Ach bleib bei uns, BWV 253 

Achl bleib bei uns, Herr Jesu Christi 
Weil es nun abend worden ist, 
Dein gottlich's wort, das helle Iicht, 
La IS ja bei uns auslbschen nicht. 

In dieser letz'n betrUbten zeit 
Verleih' uns, Herr! bestandigkeit, 
DaiS wir dein wort und sakrament 
Rein b'halten bis an unser end. 

Bernstein: Almighty Father 

Almighty Father, incline thine ear : 
Bless us and all those who have gathered here. 

Parsons: Ave Maria 

Ave Maria, gratia plena, Dominus tecum; 
benedicta tu in mulieribus, 
et benedictus fructus ventris tui, Jesus [Christus]. 
Sancta Maria, Mater Dei, 
ora pro nobis peccatoribus, 
nunc et in hora mortis nostrae. Amen. 

Part: Bogoroditse Djevo (Mother of God and Virgin) 

Bogoroditse Devo, raduisya, 
Blagodatnaya Mariye, Gospod s Toboyu. 
Blagoslovenna Ty v zhenakh, 
i blagosloven plod chreva Tvoyego, 
yako Spasa rodila esi dush nashikh. (Luke 1 v. 28, 42) 

Byrd: Ave Maria (see above) 

Bach: Die Sonn' hat sich mit ihrem Glanz 

Die Sonn' hat sich mit ihrem Glanz gewendet 
und, was sie soli, auf diesen Tag vollendet; 
die dunkle Nacht dringt allenthalben zu, 
bring! Menschen, Vieh und aile Welt zur Ruh. 

Byrd: Lui/a, Lullaby 

My sweet little Baby, what meanest Thou to cry? 
Be still , my blessed Babe, thoug h cause Thou hast to mourn, 
Whose blood most innocent to shed the cruel king has sworn: 
And lo, alasl behold what slaughter he doth make, 
Shedding the blood of infants all, sweet Saviour, for Thy sake. 
A King, a King is born, they say, which King this king wou ld kill . 
Refrain: 
0 woe and woeful heavy day when wretches have thei r will! 
Lulla, la-lulla, lulla, lullaby. 

Castro: Drinking Song (W. B. Yeats) 

Wine comes in at the mouth 
And love comes in at the eye: 
That's all we shall know for truth 
Before we grow o ld and die. 
I lift the glass to my mouth, 
I look at you , and I sigh. 

Gorecki: Three Lullabies, op. 49 

Usijie mi, usnij 
Usijze mi, usnij 
Albo mi, urosnij. 
Pozeiesz mi g~si 
Do zielonej sosni. 

Kotysz mi si~ kotysz, 
Kolebeczko sama . 
Bo jak ty mi usniesz 
Ja p6jd~ do siana . 

Ohl Stay with us, Lord Jesus Christi 
Because it has now been evening, 
Let us not extinguish 
Your divine word, your bright light, 

In this final and difficult time 
Lend to us, Lord, Res1stance. 
That we may keep your Word and Sacrament 
Clear and shining to th e end. 

Thine angel send us who shall defend us all 
And fill with grace all who dwel l in this place. Amen . 

Hail Mary, fu ll of grace, the Lord is with thee: 
blessed art thou among women, 
and blessed is the fruit of thy womb, Jesus [Christ]. 
Holy Mary, Mother of God, 
pray for us sinners, 
now and at the hour of our death. Amen . 

Rejoice, 0 V irgi n Theotokos, 
Mary full of grace, the Lord is with Thee. 
Blessed art Thou among women, 
and blessed is the fruit of Thy womb, 
for Thou hast borne the Savior of our souls. 

The sun has turned with its splendor 
An d that w hich should have been done on this day is done. 
The dark night is everywhere, 
And brings people, cattl e and all the world to rest. 

Go to sleep, 
Go to sleep and grow up. 
You wil l take my geese 
To the green pine forest. 

Rock the cradle, 
Rock yourself, 
For when you fall asleep, 
I wi ll stack the hay. 



TEXT AND TRANS LATION 

Kolyszie si~ kolysz 
Kotyszze si~ kotysz 
Kolibko lipowa, 
Niechze ci~ Pan Jezus 
Syn eczku zachowa. 

Kotyzze si~ kotysz 
Od sciany do sciany, 
Usnijze mi. usnij, 
Syneczu kochany. 

Nie piej, kurku, nie piej 
Nie piej, kurku, nie piej, 
Nie budz mi Marysi~. 
Nocka byta kr6tka, 
Nie wyspa+a mi si~. 

Catij noc nie spata. 
CatC) noc ptakata. 
Lulaj ze, Marysiu. 
Lulaj. moJa mata 

Bach: Lobet den Herrn (Psalm 117) 

Lobet den Herrn. aile Heiden. 
Und preiset ihn. aile Vblkerl 
Denn seine Gnade und Wahrheit 
Waltet Uber uns in Ewigkeit. 
Allelujal 

Bach: Aile Menschen miil&en sterben 

Ail e Menschen mUISen sterben , 
All es Fleisch vergeht wie Heu; 
Was da lebet. muiS verderben, 
Soli es anders werden neu. 
Dieser Leib, der muiS verwesen, 
Wenn er anders soli genesen 
Zu der groiSen Herrl1chkeit. 
Die den Frommen ist berei t. 

Rock, rock 
Lime wood cradle. 
May Jesus protect you 
My son . 

Rock, rock 
From wall to wall . 
Go to sleep, go to sleep 
My darling son. 

Don't crow. cock, don't crow. 
Don't wake Mary. 
The night was short, 
She didn't get enough sleep. 

She did not sleep the whole night through. 
She wept the whole night. 
Hushaby, Mary, 
Hushaby, my little one. 

0 praise the Lord, al l ye nations. 
praise him. all ye peoplel 
For his merciful kindness is great toward us: 
and the truth of the Lord endu reth for ever. 
Praise ye the Lord. 

Everybody must die, 
all flesh passes like grass; 
Whateve r lives must perish 
if it is to become new elsewhere. 
This body must rot 
if it is elsewhere to recover 
and gain the great glory 
w hich is prepared for those who are righteous . 
(trans. Francis Browne) 

N OTES 

Bach chorales and Bernstein's genius miniature "A lmighty 
fat her" frame and structure this program, which is divided into 
four sections: Ave Maria, Drinks and Lullabies, Fantasias, and 
Lobet den Ham. 

Chorales 
Bernstein: Almighty Father 
This simple and touching chorale is part of Bernstein's Mass, 
composed in 1971. The Mass was conceived in part in protest 
to the Vietnam War, and intended to give vo ice to a youth 
culture that questioned authority and looked for peace. This 
was no ord inary Mass, but rather conce ived as a fully staged 
dramatic pageant, with rock-band , march ing band, and street
singers as well as traditional fo rces. 

Bach Chorales 
Bach wrote hundreds of chorale harmoni zations over his 
lifetime , giving voice to the simplest and most direct expression 
of the l .utheran faith-communal singing in the vernacular. 

Chorales vvere used as moments of congregational involvement 
in both Passions and the Cantatas. While the melod ies would 
have been familiar, the harmonizations are often complex and 
somet imes surprising. 

Ave Maria 
We present three Ave Marias: two from the English Renaissance 
by two men whose musical paths were closely linked ; and one 
by i\ rvo Part, the most-performed compose r living today. 

Robert Parsons: Ave Maria 
There is a Eulogy for Robert Parsons, whose life was cut 
short, probably by drowning, which is published in the Dow 
Part Books: Qui tantus primo Parsone in ]lore fuisti, quantus in 
autumno in nwrerer Jlores: "You who were so great , Parsons, in 
life's springtime, how great you would have been in autumn, 
had death not intervened." [lis musica l career spanned the 
religious upheaval of Tudor England , and he was appointed as 
Gent leman of the Chapel Royal by Eli za beth the First in 1563. 
Parsons was famous for his fl orid contrapuntal style. 



NOTE S 

Byrd 
After Parson's death, Byrd was appointed as a Gentleman of the 
Chapel Royal in 1572. The two men lived close to each other in 
Lincolnshire, and Parsons's influence can be seen in many of Byrd's 
works. Byrd remained a Catholic during the reign of Elizabeth, 
while still managing to stay in Royal favor. llis rich contrapuntal 
style has a strong English flavm, as can be heard especially in the 
use of false relations (heard tonight in the Lullaby). 

Arvo Part 
Eston ian composer Arvo Pa rt is the most-performed composer 
living today. When his early more avant-garde works 
were banned by Soviet censors, Part entered a period of 
"contemplative silence," in which he studied choral music from 
the fourteenth to the sixteenth centuries. Biographer Pau l Hiller 
wrote "He had reached a position of complete despair ... and 
he lacked the ... will power to write even a single note." His 
music after this period became radically different, and it is the 
music of this later period that we associate with the composer, 
inspired by early music traditions, including Gregor ian 
chant. In the 1970s Part convened from Lutheran to Russian 
Orthodox, and much of his texts are in Church Slavonic, such 
as the work performed tonight, written in 1990. 

Drinks and Lullabies 
We finish the firs t h al f of the concert with some reflective 
works that cross the bound ary between secular and religious. 

Byrd: Lulla, Lullaby 
Byrd's Lullaby is an extraordinary, dark and haunting 
lu llaby for the holy chi ld. The text focuses on the sorrow 
surmunding jesus' bi rth-the slaughter of the innocents, 
and the despair caused by the wicked w ielding power. This 
lullaby is from Byrd 's "Psalmes, Sonets, and songs of sadnes 
and pietie" of 1588. 

Chris Castro: Drinking Song (text by W. B. Yeats) 
"This is the pan in the program where we sing a drunk song. 
Drunk songs are usually done in small bars and bistros in the 
wee hours of the morning. Usually talked or sung by a fellow 
who's got problems. Like his broad flew the coop ... with 
another guy and all the bread ."-Frank Sinatra 

The character of W. B. Yeats's poem lent itself to thi s kind of 
drinking song; not the light-hearted songs that praise alcohol. 
The melody is sung firs t by the full chorus followed by solo 
voices. Th is alternation continues throughou t the piece and is 
loosely modeled after the Irish song Auld Triangle . ln 2015 l was 
lucky enough to be full of Guin ness at a pub on the west coast 

of lreland when this song bwke out, and l wept and sang all at 
once. The piece is dedicated to Matild a Hofman and the Early 
and Modern Ensemble. 

- Chris Castro 

Gorecki: Three Lullabies, op. 49 
Part of the Polish avant-garde, Gorecki shot to fame wi th his 
Third Symphony "Symphony of Sorrowful Songs," writ ten in 
memory of those who died in the llolocaust. He spent most of 
h is life living in Southern Po land , and teaching at the Academy 
of Music in Katowice . From the 1970s onwards he moved away 
from his avant-garde roots, and embraced a simpler style ofter{ 
inspired by folk idioms These lullabies were written in 1990 
with trad itional te xts and inspired by folk melodies. 

Purcell: Fantasias 
Henry Purcell 's fantasias are some of the latest and most 
challenging pieces in the viol consort repertory, coming at 
the end of seventeenth century when viol ensembles were 
grad ually being replaced by violin band s (although the bass 
viol con tinued to hold an im portam place in solo repertory 
and as a conti nuo instrument) . A dozen three- and four-part 
pieces date from the summer of 1680 when the compose r was 
just twenty-one years old. f'or those familiar with Purcell 's 
theater and choral music these fantasias are quite surprising. 
ln many ways they are conservative or retrospect ive for their 
time, looking back to the ch romaticism of late-sixteenth
century madriga ls; but they also contain man y of the rhetor ical 
gestures and contrapuntal idioms common to Baroque music 
of their own time. ln the three-pan fantas ias on this program 
you w ill hear each divided into clear sections with differing 
character, and mood , subjects, and tempi. (There is even one 
section that sounds a little like a French overture .) Scholars 
disagree about whether the fantasias were mostly likely written 
as counterpoint exercises or if Purcell intended them for 
performance. The manuscript sources give no indication as to 
what instruments Purcell had in mind when composing these 
pieces, and today they are claimed by both viol consorts and 
modern string players. 

-Melita Denny 

Bach: Lobet den Herrn 
Although Bach 's first biographer johann Forkel refers to "many 
single and double-choir motets," only six motets survive that are 
ascribed to j. S. Bach, most being for double choir. First published 
by Breitkopf and Haerte l in 1821, before the Mendelssohn revival, 
the authenticity of this motet has been called into question, 
although it is generally assumed to he by Bach. The choral writing 
is virtuosic even by Bach's standards, full of coloratura, and many 
arpeggiated figures The text is taken from Psalm 117, and it is 
scored for single choir and continuo. 
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